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Solo exhibition entitled Lost Memories, on view from 23 January until 8 March 2025,
brings together two series of paintings created by Alexander Morozov (b. 1974 in Lougansk,
UA) and united by the theme of the phenomenon of human memories and its interconnec-
tion with the flow of time.

In its content and its focus, Alexander Morozov’s artistic practice is similar to memory
studies. The artist is interested in memory as a tool and as an activity that simultaneously
records the past and transfers its imprint to the present. By exploring the boundaries be-
tween the intangible image and the form, the text and the image, the dark areas of mem-
ory and consciousness, he creates paradoxical personal spaces, emphasizing the areas of
social and psychological rupture.

Among Alexander Morozov’s prominent projects are The Black Book and Icons series.
In the first the artist turns to the theme of the gaps in the cultural memory, recreating ar-
tifacts destroyed during the military conflicts. The second is focused on depicting everyday
subjects in the egg tempera technique, characteristic of European art in the 15th—17th cen-
turies. Collectively, the works in both series presented in the exhibit constitute a visual and
poetic statement on the lost past and its ubiquity in the present.

“...Following on from such artists as Gerhard Richter and Luc Tuymans, Morozov con-
siders that figurative painting can and should be an instrument for the preservation of
memory, regaining a function entirely traditional for that medium...

...Morozov’s The Black Book project begins with the discovery of a moment when the
continuity of memory and the disruption of it find embodiment in a specific event.

It includes paintings created on the basis of works by celebrated artists of different periods
that were lost during the Second World War or other political conflicts.

The artist produces replicas of works created within the bounds of various European cul-
tural paradigms, from the Renaissance to the Modern Era...” Anastasia Kotyleva.

The artist’s interest and reflections on the nonlinearity of memory and its relationship
with the passage of time, the spontaneous and random shaping of memories and their
ability to reveal the invisible are expressed and developed in the works from the Icons
series presented in the Lost Memories exhibit.



In this series Alexander Morozov employs egg tempera, the medium historically used
for painting during the Medieval and early Renaissance periods. Through the lengthy
meditative process of creating works with tempera the artist gets into a specific state,
enabling the illusory and intangible to manifest, to pass into material form, imprinted
in the painting through the movement of the brush, a peculiar recording of the subcon-
scious through gesture.

Most of the tempera paintings are based on photographs taken by the artist. Some
works recreate the original picture with precision, while others artfully interpret it,
departing from the digital source. In his works, the artist explores the relationship
between the medium of digital photography and that of painting, revealing the levels
of mediation involved in the creation and interpretation of images. For the artist,
photographs are a kind of markers or notches on the time coordinate axis, images
associated with certain moments in memory. He traces the flow of time through
a sequence of stills. The moments recorded by the camera are selective and random, but
their sequence builds a chronicle of what is happening and being transformed into memories.

In the Icons series, Alexander Morozov combines everyday subjects and the sacred
light-bearing ground of the icon on which they are depicted, creating a synthesis of the
ordinary and the spiritual and imparting new meaning to the depicted images. Fragmen-
tation and the absence of an obvious narrative make us feel a metaphysical presence be-
hind simple objects, which likewise manifests itself in the process of creating the works.
Thus, during the creation of tempera Glove, a stone shaped object on the ocean shore
turned into a worker glove, while a hole in the wall acquired the silhouette of an animate
being’s profile in Keeper of the Old House.

When built up in many layers, the translucent quality of the tempera allows light to pen-
etrate the surface of the picture and bounce around between the particles of pigment
creating an especially luminous surface. This quality is characteristic for historical tem-
pera works, notably for religious icon paintings, in which the inner glow symbolizes the
presence of the Holy Spirit and liberation from darkness. Temperas painted on the gesso
made from chalk mined near Vicenza are especially luminous. According to the artist, the
special luminosity of the gesso is important to him, as it is the effect of light reflection
from the chalk ground that allows the tempera to shine from within. Is it this ground-deep
glow, penetrating through numerous transparent layers of paint, that can be perceived a
symbol of overcoming and transforming personal experience into a transcendental expe-
rience of living the present?



Born in 1974 in Luhansk (UA), Alexander Morozov graduated from the St. Petersburg State
Repin Academy of Fine Arts in 2002 and completed the Educational Program “Practicum. New
Technology in the contemporary art” at ProArte Institute, St. Petersburg in 2000. Since 2023, he
lives and works in Paris.

Nominee of the Artaward International Strabag Prize (Austria, 2013), and the Sergey Kuryokhin
Contemporary Art Award (St. Petersburg, 2013). Nominee of the 12th Kandinsky Art Prize in
the nomination Project of the Year (2019). Winner of the Sergey Kuryokhin Contemporary Art
Award (2018) in the Best Visual Project category. Finalist of the 13th Kandinsky Art Prize in the
nomination Project of the Year for the project Station Dystopia (2021). Special Prize of the Anatoly
Zverev Prize from PJSC Vysochaishy (2021).

His works are included in the collections of the Copelouzos Family Art Museum (Greece), The
State Russian Museum, Perm State Art Gallery, Anatoly Zverev Museum, The Street Art Museum,
and the Sergey Kuryokhin Centre for Contemporary Art, Open Museum (Russia), as well as in
private collections worldwide.
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des arts. Paris (FR), 2023; The rest. KultProject Gallery. Moscow (RU), 2021; Railway Opera.
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2019; Akchim. coordinates. Perm State Art Gallery, Perm (RU), 2018; Simple things. Triumph
Gallery, Moscow (RU), 2017; Masses. Sphere Contemporary Art Foundation (The Foundation of
Vladimir Smirnov and Konstantin Sorokin), Moscow (RU), 2017; Politia. CCI Fabrika, Moscow
(RU), 2016; Space Lines. CCA Zarya, Vladivostok (RU), 2016; Cosa Mentale. Marina Gisich
Gallery, St Petersburg (RU), 2012; Garden. Book Graphics Library, St Petersburg (RU), 2012.
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of Violence in Infrastructures. Nieuwe Instituut, Rotterdam (NL), 2023; Communication.
Studio 44, Stockholm (SE), 2022; The Thinking Landscape. Museum of Moscow, Moscow (RU),
2022; Whisper. Artplay Open Museum, Moscow (RU), 2021; Passion according to Faust.
Museum of Theatrical and Musical Art, St Petersburg (RU), 2021; Exhibition of nominees for the
Zverev Art Prize. Winzavod, Moscow (RU), 2021; Exhibition of nominees for the 13th Kandinsky
Prize. MMOMA, Moscow (RU) 2021; Intensive Places. Estonian Museum of Contemporary Art,
Tallinn (EE), 2021; 2nd Garage Triennial of Russian Contemporary art. Moscow (RU), 2020;
Exhibition of nominees for the Kandinsky Prize. MMOMA, Moscow (RU), 2019; Angels in the art
of XX—XXI centuries. Russian Museum, St Petersburg (RU), 2019; Exhibition of nominees for
the XI Kuryokhin Prize. Sergey Kuryokhin Center, St Petersburg (RU), 2019; Portal Zaryadye.
Wing Ruin of the Shchusev Architecture Museum, Moscow (RU), 2019; Russia. Realism.
XXI Century. State Museum of Fine Arts of the Republic of Tatarstan, Kazan (RU), 2018; Russia.
Realism. XXI Century. The Russian Museum, St Petersburg (RU), 2015; The practice of contact.
XI Krasnoyarsk Museum Biennale, Krasnoyarsk (RU), 2015; Signs of the Time, or In Search of
Identity. Special Projects of the 6th Moscow Biennale of Contemporary Art. KultProekt Gallery,
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art. Artist-in-Residence Program. Ekaterinburg (RU), 2015; Black envy. Parallel Events of the
Manifesta 10, Borey Gallery, St Petersburg (RU), 2014.



Lost Art-ID 237353, After Head of a Young Man. Etude Antonio Correggio. 2024
Oil on canvas

41x33 cm
Copyright The Artist



Guardian of the Old House. 2024

Egg tempera on wooden panel coated with gesso
44x33%3 cm
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Melancholy, 2024

Egg tempera on wooden panel coated with gesso
44x33%3 cm
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Ferry, Between Asia and Europe. 2025

Egg tempera on wooden panel coated with gesso
22x18x3 cm
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Reed. 2024

Egg tempera on wooden panel coated with gesso
36x52x3 cm

Signed & dated verso
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After Hunter Venetsianov Alexey. 2024
Oil on canvas
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